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COLLEGE TOUR ENDS / 723 PLANS UNCERTAIN

The Northeast college towr 1is now over, and Amy and
Emily are taking a well garned break for the holidavs. The
tour, which cams on the hesls of a lengthy Ewopsan tour,

featured great performances with and withowt the band, but
a0 far no reports of any new songs making their debuls.

Imformation on Emily and Amv's plans for "923 is still
srarce, so far no announcsEments of btickest sales have bheen
reported. It appears that the hoped for January towr of the
Southwest and West Coast may not materialize. They will be
playing a benefit in Washington., D.C. around the time of
Eill Clinton™s inaguwration, and are reportedly planning a
51 week break starting in February. In the past, long
breaks have proceedsd the recording of new albums, but
there is no word that anvithing is in the works right now.

Emily has written at least two new songs. She was
going to debut them November Z7th at their Atlanta show
whare her parents were in attendance, but could not
remesmber the words and said she would have to play them

for her Dad at home later.

A new prono CD single has been released, it featuwres
the song "Ghost". At this time it is not krnown if it will
be releassd as a Cassette Single.

A new promo poster has also been released, it features
the photo of Amy and Emily sitting in front of an old store
that appesared to the Rolling Stone year end issus for 19932,
The +an club is selling them for %$6.00 postpaid (bewars,
they are sending out all the posters folded instead of
rolled) under the title "Three Hits To The Heart".

The world’'s newest Hard Rock Cafe opened in Atlanta the
end of MNovembsr. Aamong it s list of memorabilia is "an

Indigo Girl s guitar'.

In other news, a guitar signed by Emily, Amy, and
Marvy-Chapin Carpenter was auctioned off for charity in
Atlanta recently. Also, at a recent Aids benefit auction in
Los Angeles, a set of two hand painted "Rites of Fassage"
covers painted by Emily sold for $600,.
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Imdigo Girls

Surmdasy

BUSTED IN FAIRFAX

It wam am

arimg the number of thoughts that went through
my Fead when marn wearing a non-desoript suit, with a
walkis-talkis antenna sticking out of the breast poocket,
cams wp to be and said "Give 1t up...l kEnow vou have a
camcorder . The Ellen James Society had just finished a
great set - probably one of the best I have seen them do in
awhiile — and I was getting resady to changs the tape in my
camocorder so I owouldn®t miss a minute of the Indigo Girls.

This 3 plaver for EJS is great. The last time I
saw them play., Bath Wheeslear was on hass, and she couldn™t
play hald the songs. They plaved a dyvnamic &0 minute set
concentrating on material from The Survivor®s Farade and
some unreleassed material.  Both Amy and Emily Jjoined the
bard for the last btwo songs - "1-2-3" and "God In Heaven."
My only complaint was that the set was too short. (It was
really sad to hesar these girls Dehind me talking about how
they really don’t like heavy metal, but they think that EJS
im oalright for that btvpe of musioc.)

The Indigo Girls, just as a duo, took the stage about
hald an how sfter the EJS set. Leading off with "Weloome
Ma'", they palved a very btight 70 minute set. A lot of
material am i the seh that wasn®t plaved on the tour with
the band sarlise this vear. I was suprissd though how well
sorgs like "Galileo” came off without the band. For the
most part bthers ware no really unusual songs plaved this
right. It was nice to see "The RBallad OFf Sgeeky Fromme"
back in the set and Emily did a Joni Mitchell song that I
wasn®t familiar with. I°m s8till waiting for Emily to do
"Elay It Again Sam. " There were two encores this night,

the first - "Closer To Fine" featured all of the members of
EJS backing up the Indigo Girls. The sscond was an acapsllo
rendition, sung with the lights totally off, of "American
Tuna. "

Arivway, back to my run-in with the security forces...my
camsra was taken and held during the Indigo Girls set and
later returned. Many thanks to the person who returned the
film o me. No thanks to the George Mason student sitting
next to me who raced out the second EJS finished playing to
Lwrn ome in.

Michael Little
EBlacksburg, VYirginia



Set list:

World Falls

Hammer And & Mail
Seoure Yourself
Love s FReoovery
Joking

Galileao

I oHits

Ghimst

Fushing The Needle Too
Frimoes OF Darkness
Jonas And BEzebial
Tha River
Chickenman
Hirplans

Virginia Woolf

Fid Fears

i

Ermcores:
Tarmngled Up In Blus
(Urnbknown Rios

Clossr To Finsk

¥ With the Roaches

Far

Mike Blochkowitch
Browns Mills,



Indigo Girls
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December &£, 1992
Amherst., Mass

Taken from the Uniom—-News, December

Indigo Girls stir up a storm

i s A AT A DA 20—

in UMass perf

S By KEVIN O'HARE.
- AMHERST - There aren't many
folk/rock acts working crowds:
-into a near-frenzy these days, and

that’s just part of the Indigo erls;

.unpredxctable pature. .
* The. Georgia duo stirred up a

storm Sunday at the University of .
Massachusetts Fine Arts Center,:

triggering a raucous

response

from a capacity throng. It was the
kind of reception usually reserved
for hard rockers, but the Indigo -

Girls in fact are an unabashedly

Amy Ray and Emily Saliers dis-
played those roots frequently dur-
ing the double-encore perfor-
mance, paying homage to
influences like Bob Dylan and Neil
Young along the way. They also
sang several songs with folk stal-
warts the Roches, who opened the

night vnth a superb set of their

owWn. -

8 that wam’t enough, the show
also featured a brief surprise ap-

by~ black-leather-clad:

pearance . .

Siouxsie Sioux of Siouxsie & the
Banshees. 'She joined the Indigos
for one song during their set, and
re-appeared later as part of the
entire enmsembie version of Ray
and Saliers’ 1989 breakthrough
song “Closer to Fine.” -

Much of the Indigos’ 19-song,

REVIEW

,hour-and-m-minute concert, 'was.,
" ‘comprised of material from their-
“latest album, “Rites' of 'Passage.”
The pair were complemented by a

four-piece backing band that in-
cluded Banshees’ drummer Budgie

-and former Dylan violinist Scarlet
-.Rivera — who was notking short
" of magnificent the entire evening.

folk-based duo with vintage roots.

Rivera added some wonderful
textures to selections like the set-
opener “Three Hits,” “Ghost,” and
“Let it Be Me,” all off the new al-
bum. She also delivered a dev-

.astating solo on a 10-minute-plus

cover version of Dylan’s “Tangled

Up in Blue,” which featured sever--
al - tempo - and :tyhsuc changs}

alongtheway.

Though their chemistry is unde-

mble, Ray and Sahers are' in- .
—'-'trigmngly dissimilar. Ray’s busky

voice and harder edge are at times

‘reminiscent of Melissa Etheridge,

while Saliers adds a more melodic,
lighter vocal flair, in addition to
some fine lead guitar work.
They've been friends since sixth
grade and making music together
since 1976. Now, with four major

label albums and a Grammy nomi-

orma_nce,.

?‘:'2‘-“!‘!7: =

e

"rw;t -

" pation under their belt, - the{'re

- -kicking into high gear; .z -7 .y
. Sunday’s- musical “hlghhghtsjin«
_cluded crowd favorites like “Gal<
ileo,” “Hammer and.a N " %Jok
ing,” and. “Jonas: ‘&*'Ezekh‘l. 3
Another standout was'Rsy’s dar
and dnvmg take -of “Pushin
Needle,” off of “'Nomads 8 Ind
* Saints.” «-

The Roches sang backun on sev-s
erai songs, including “Virgi
Woolf,” the amusing tale about
fear of flying, “Airplane,” and an’
only semi-effective version. rof}
Young's “Down By the River.” )

During their own 45 minute set,.
sisters Maggie, Terre and Suzzy
Roche enthralled the audience
with the angelic harmonies fhat:
have been their trademark for“deu
. Many in the .eouege-a 1]
. -crowd seemed nnfaxmliar with 3
“once very: popular. trio. That %m

-most apparent during the o

bars. of the-Roches’.classic ‘Hax’n-
“mond Song,” which was met with;
barely a  smattering of applaile!
However, ‘the group undoubtédly,
won over a host of converts.as its!
performance was exemplary.’ ?he'
set was sparked by several cuts off’
“the Roches’ latest-album “A Dmn',"
including “Too Tough Hide,” *

and the Maggie Roche title song
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Taksm from the Hartford

Indigo Girls showing

they can rock, too
Hort€ors |

Covfan| - By ROGER CATLIN
Courant Rock Critic

i
!
i
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the Indigo Girls better known by helping out on

their major-label debut album and inviting them

to open tours.

Who would have thought that, three years later,
the Indigo Girls would be touring with a full rock band
with impressive credentials, and R.E.M., temporarily
retired from the road, would release an album that’s
more folk than anything else? )

And get a load of who’s in the Indigo Girls’ band,
which headlines a show at the Palace Performing Arts
Center in New Haven Tuesday. Not only is there
bassist Sara Lee, a member of England’s incendiary
Gang of Four before joining the League of Gentlemen
and, finally, the revived B-52’s before she rqagle ‘the
Indigo Girls her priority, but also Budgie, the inimita-
ble, fancifully named drummer for Siouxsie and the
Banshees. » )

What’s more, the band, recently opting for wider
collaboration on their albums as well as on tour, will
perform with their opening act, the Roches, who were

I n 1989, R.E.M. helped make the Southern folk duo

pioneering folk-oriented harmonies with rock a dec-_

ade ago.

Despite the many collabora-
tors, time in the show will be
reserved for the essence of the’
Indigo Girls: Amy Ray and Emily
Sailers, without supporting musi-
cians and singers, combining their
ivoices and acoustic guitarwork on
their complex original songs.

“We want to break the set up
and do some stuff by ourselves-
and give people something differ-
ent,” says Ray from West Virgin-
ia, where she and Sailers were
following a big summer tour with
an acoustic swing. “So the whole
band will be coming on and off
stagealot.”

Not that the Indigo Girls don’t
already have a variety with the
songs Ray and Sailers write.

“Emily and I are two different
songwriters,” Ray says. “She
tends to fall more into a main-
stream category, and I tend to fall

more into an alternative rock cat-
egory,” says Ray. “But only be-
cause my songs, because of our
influences, tend to be more into
alternative or rock realm. And
she tends to cover more of that
folk mainstream.”

Courant, December 7. 1772.

Although the two earned a
Grammy for best contemporary
folk ‘recording for their 1989 de-
but, Ray is proud of the duo’s

affiliation with alternative rock. :
“I don’t think we fit in any-
where else,” she says. “And we

maintajn that spirit. There’s a
certain spirit in the alternative
world: the idea of taking chances
;and being spontaneous on stage
.and things aren’t as planned out
any more.

“I don’t consider R.E.M. to be
alternative  necessarily. I think
they’ve jumped onto another
track at this point. I think they’re
still very experimental. But
they’re so well-known. It’s kind of
like U2: They’re just rock 'n’ roll
now.”

Ray is unwilling to agree that
the latest Indigo album, “Rites of
Passage,” rocks more than
RI.E.M.’s “Automatic for the Peo-
p e.li

“I haven't listened to their al-
bum completely all the way
through — I'm waiting until I
have time,” she says. “What I've
'heard is pretty mellow. But I con-
sider their album to have an edge
to it because the attitudes seem
more edgy.” - .

Another aspect of the Indigo
Girls’ link with the alternative
world is what Ray calls “a very
big underground network of) word
of mouth. We don’t get really a lot
of airplay, we don’t really get a lot
of video play. Everything we
achieve is achieved through tour--
ing and word of mouth.”

Still, that doesn’t stop the band
from writing some catchy folk
songs, which mostly come from
Sailers. '

“She’s really good at writing
hooky songs without meaning to. I
nean, ‘Galileo’ is a real catchy
song, and it’s not like she sat down

and said, ‘T want to write a hit.”
She sat down and wrote a song and
it ended up being like that.”

Ray’s songs also tend to be
more stream-of-consciousness,
she says. “Probably because I.

write them when they come to me

and that’s the way they come out..

And Emily’s really good at the

idea of crafting a song: sitting:
down and having a period of time

when she writes.”

It has been a big year of col-
laboration for Ray and Sailers.
They’ve been appearing at some
benefits with Joan Baez and
Mary-Chapin Carpenter as a
quartet. .

“It’s nice,” Joan Baez says of
her collaboration with the Indigo.
Girls and Carpenter. “We joke all
the time. They call me their ma-
triarch. I call them the young
whippersnappers.”

Ray terms Baez, “politically
speaking, a big influence. She’s
done so many things for civil
rights and the peace movement.
But musieally, she was not, early

on, a big influence. She’s more of
an influence now than she was
then. We tour with her solo, too,
and just hearing her sing, the way
her voice is, she’s pretty amaz-
l,ng-”

“Musically, I think we’ve taken
a lot' more from folk music, and
we used it and it has influenced
us,” Ray says. “But I think we’ve
been influenced by so many other
styles, I don’t think we can say
we're just folk musicians.”

Although the band has played
songs by Bob Dylan and recorded
the Youngbloods’ “Get Together,”
Ray denies descriptions of the
band as ’60s revivalists.

“Politically, it’s a new era,” she
says. “We’re not trying to do the
'60s over again. 3

“This is a new world. Just be-
cause we have a new president
who’s liberal doesn’t mean that
there aren’t still a lot of things
that we're going to have to put a
lot of energy into and and work
on.”

The Indigo Girls were asked to
do “a lot” of campaign rallies for
Clinton. “We supported him per-
sonally with contributions,” she

says. “But we didn’t feel we could

exploit our influence on people.”

“In our personal lives, we're
active in politics, but in music we
try to keep a good balance and not
be overwhelmingly political and
alienate people who just want to
hear music,” she says. “Some of
those people don’t want to hear
about politics.” -

She says the Indigo Girls will
play a pro-choice rally in Wash-
ington the day before Inaugura-
tion Day with Melissa Etheridge
and Crosby, Stills and Nash. But
they won’t play an inaugural ball,
although, she adds, R.E.M. proba-
bly will.- :

The Indigo Girls perform Tues-
day at 7:30 p.m. at the Palace
Performing Arts Center, 246 Col-
lege St., New Haven. The Roches
open the sold-out show. For more:
information, call 789-2120.
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prise guests complement

crowd- pleasing-Indigo Girls

By ROGER CATLIN ;

Courant Rock Critic
f it had only been the Indigo Girls per-
forming, with their acoustic guitars at
the Palace performing Arts Center in
New Haven Tuesday night, the adoring

sellout audience would have been happy.

But in addition to their complementing
voices and differing approaches to complex
emotional songs, there was a whole line o
remarkabie guests. Among them: Siouxsie
and the Banshees drummer Budgie, who ap-
plied alight touch; longtime Indigo bassist
Sara Lee, herself a British rock veteran; and
a two-woman string section led by Bob Dylan
violinist Scarlet Rivera (yes, they played a "
Dylan cover, but alas, not from “Desire”).

The sublime-as-usual sister trio, The
Roches, in addition to opening the show, also
returned at the end of the Indigos’ set to lend
harmonies.

But the biggest surprise came in the mid-
dle of the Indigos’ set, though, when alterna-
tive rock goddess Siouxsie Sioux herself en-
tered, as if from another planet, to sing two
songs: “Something Evil This Way Comes”
with the wary Indigo Girls singing backup,
and a version of Billie Holiday’s “Strange
Fruit” backed only by strings.

In her makeup, leather, peek-a-boo stretch
pants and chains, she looked as out of place
as, well, a ’70s punk would next to a ’60s
hippie. And though the Indigo Girls were born

in the ’60s, it’s obvious they carry the miantle
of activism and folkie togetherness from that
turbulent era. : v
With her Prince Valiant hair hanging in her
eyes, Amy Ray resembled Buffalo Spring-
field-era David Crosby; her impassion rasp,
however, recalled the folk rock traditions of
Barry McGuire. Emily Sailers, meantime,
looks and sounds like the country cousin of
Judy Collins (although she was born a few
blocks away at Yale New Haven Hospital).
The two, who began their association in
Atlanta folk clubs, amassed a wildly devoted
following, especially among young coeds, be-
ginning with their 1989 major label debut.
Anthems from that album closed the show
with rousing campfire singalongs, one. of
which featured 10 guests and associates
swaying behind them (except for Siouxsie,
who sat it out). ’ !
New songs, from their latest albur “Rites!
of Passage” dominated the show and sounded
quite good. It’s obvious how much they have:
grown as songwriters in just a few years. Ray
is rocking with impressionistic childhood!
memories such as “Chickenman”; Sailers is:
tossing off compelling dramas from “Gali-
leo” to “Ghost”. . i :
The Roches were alluring, though, in the:
simplicity -and humor of their songs, from!
decade-old favorites such as “Hammond'
Song” and “On the Road to Fairfax County” !
to wry newer songs, “Too Tough Hide” and
“Ing.” But it was their soaring harmonies,
usually applied this time of year in caroling,
that sets them apart. - :



WHAT DOoYoL THINE?D

It recently brought to omy attention that it had
breen awh : mince bthe last readser poll, so let’ s start off
thie Mew ) i ore. To make things fun, how about
rresporid o & postocard that shows somsthing nsat about
whiesre wou Live. Im order to give me time to compile the
results, plesss try Lo send in yvour responss no later than
Jarary st The guestion is:

Whnat is vouwr favorite officially relsased
Indigo Girls song?

CLASSIFIEDS

EXTRA:  Hand painted "Rites OF Passages" album cover paintsd
by Amy. FHari &02-882-7412.

WANTED: Indigo Girls promo photos (They must be illegal in
Texas because [ can™t sesen to find them anvwhere?. Carolvn
Spidle F.0O. Box 9404647 Plano, Texas 75094, (214) 424-15%91.

WANTED: Imtformation
Hasz Epic relsasesd 45 7°s in the W8, for any songs obther
tharm "Closer To Fins"?

Carolyn SBpidle (214) 424-15%1.

COLLECTOR™S CORNER

I have had & lot of requests for information on promo
CDS, so this month I am printing & checklist of all the
C s (oromo and commercial) that I know of that Amy and
Emily appsar On.

Two late releases that did rnot make the list:

A "Ghost? promo CD (no further information available
Fight mow).

"Goodfriend" promo CD by Matthew Sweet. It featuwras
live performances of most of the songs from
"Girlfriend" and also "Cortez The Killer" with Amy
and Emily (recorded at San Diego State 3/28/92).
BMG ZF17098-2.

If vou know of any CD’s that are not on the list,
please let me know.
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id Fears/Clossr To Fine/Center Stage/Frince
OF Darkness

Blue CD with white inssrt

Love' s RecoverySSecure Yourself Hid Fea
White CD with no inssert

Closer To Fine

Gresn 0D with no inssrt

Faverss 1 Live: Closer To Fins/land OF
Carmasans/love OFf The Common Feoole/Crazy Dame/s

Fid Fears/Monas Lisas and Mad Hatters/

Amsrican Tunes (211 live)/Closer To Fine/
Fid Fears(both studio)

Blus CD with mo inssrt

Land 0¥ Canaan (remix

Blus CD wi tr rio inssrt

Holiday urmmtln]’ et Together

Red CD with no inssrt, "pecial Holiday
Sampler” sticksr on some jewsl Ccasas

et Togesther

Elack CD with mo insert

Hammer &nd & Mail

Furple CD with folk art insert

Shades OF Indigos 1 2 Z/Southland In The

Springhtime (both studio) /MHammer And Nail/
Melissa/ Watershed/FPushing The Neesdle Too

Far/You &nd Me OFf The 10,000 Wars/Daddy’s
ALl Gomne (all liwve)

Silver and Green CD with purpls insert
Watershed (studio)/Watershed (live)/&11
Along The Watchitowsr (live)

Fold art CD with insert

Galileo

Orange CD with photo inssart

Halileo
Folk art picture CD in Digi-pachk
Joking

Blue CD with photo insert

Rites OFf Fassage Advance
Brown with black insert

Rites 0Ff FPassage Advance
Ficture CD in Tri-fold Digi-pack



General Foods Internation Cof fees
Coffee House SZsssions — Show 25
Cedar Tresdove Will Coms To You/Ghost/
Jomas fAnd Ezekial (all 1iwes)
457
—_—
Foreign —~ Dommercial Relesases

=
LHEL207

v O Us/Center Stage
cardboard sleeve

z R ‘Ghost {excerot) MJdoking {sxcerpt)/
{woarpt)/ Jonas And
iswel case and insesrt
Australia
SETAE 2 Galileo/Clozser To Fine/Tried To Be Trus/

Hammar &Ancd A Nail
Austria

id

Dusst Appsrances -~ Commercial Releases

CE 43881 Marv~Chapin Darpenter — Come On Come On
amy  and Emily vocals on The MHard Way and
Walking Through Firse

T-S05E0 The Ellen James Sociebty -~ FReluctantly We
Amy voocals on Motive and God In Heaven
Emily guitar on God In Heaven ‘

T E0ES Fristen Hall - Feal Like Stuff
Emily guitar and vocals on It's Allright
arnd Fade Away Blind

Fristen Hall - Fact And Fiction
Emily guitar on I Gave Evervthing and Qut
In The Country

ARCD-2&Z0 Michelle Malone and DTR - Relentles
Amy vocals on Long Love Century

F-E0ER Gerard MocHugh -~ More Than I
Amy and Emily vocals on Love Is & Lion

ARCD-BE3S  Eris Mockay - What Love Endures
Amy and Emily vocals on One Momsnt To
Another and Any Single Solitary Heasrt

26T44-32 Dwight Yoakam — If Thers Was & Way
Amy and Emily vocals on Dangerous Man
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Wonder Years
Gt Together

Hitohbi ker Ex
Make It Easiesr

Mitohhiker
b In

Hitokhhiker

Mitohhiker Radio

I Dom®t Want To K

Hitohhiker Fadio
Soubthland In The

Hitmakers Top 40
May 26, 1989
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Weather and truck permitting, I will be driving to
ta Mondasy, December Z8th and coming back Saturday,
Jaruary 2nd. At this time my plans are pretty loose (I like
it that wav) butb at Eddise’s Attic the 29th and the

be in town at the same time let
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R I+ wvou are going to
meE know.

I have pushed the "Go-Head Guide To Atlanta" back one
mre issue, thers was btoo much new-news this time. If vou
hawve beesn to a show FHC;nflv but have ' nt done a write up on
it owveh, thers is still time. Iam planning to pul issus #9
together the wesbkend of January Sth, we would love to hear
vzl bhoughts.

Hope vou enioved the CD checklist, I am working on a
viden olip list for the next issue. '

One thing to look forward to, in February Nanci

ith will be relsssing an album of songs by other
artists that have had & big impact on her. The album will
Faaturs many [us i rences, inoluding Amy ﬂnd Emily, Bob
Dvlam, Emmylou ohin Frine, and John Go

Guesss that s 1t for now., fouwr days il Ohristmas and
UL of my shopping waits to be done. As always, thanks for
all vouw help in making "Lifeblood" work. Il 1Tike to wish
ya'll very Merry Christmas and the best of evervything in the
PMew Year!

CAROL‘V o

F.8, Barnts, if vouw're out there-1"ve been relatively good
oo {for me). My only wishes are for psace and
[

z in the world for 232, a mini-disk plaver, and
go Girls to towr Texas for 9 months this yvear.
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FROM THE ARCHIVES

Takern from Southline, January 13, 1788.

HITSVILLE, USA
MOOD INDIGO

BY CHERYL SEGAL

Emily Saliers quietly approaches the
mike, guitar poised to test the sound
system. As spectators begin to crowd
the grassy square facing the Decatur
Courthouse, Saliers starts the complex
manipulations on her guitar that seem
to jump from her fingers. Her deep.
soulful voice joins in. Caught up in the
performer’s energy the audience
forgets that this is just a test. Satisfied.
she stops and walks away.

Minutes pass. Amy Ray strides
onstage to sing. backed by her rhythm
guitar. The voice is electric, confident,
hot and sexy like Elvis’. After some
careful attention, she directs the sound
man to lower the volume a bit.

They are the Indigo Girls, an
Atlanta tolk-rock duo whose
determination, original songs and
blend of voices has resulted in two
locally produced albums, a single and
a touring schedule of venues
throughout the country, predominantly
in the Southeast.

Most of their songs are written by
Ray or Saliers — they've collaborated
only once — and range from folk
ballads to soft rock, guitar-
accompanied and a cappella.

“The stuff we listen to and our
influences are complete dichotomies,”
says Saliers, 24, as Ray rifles through
her record collection, calling out
narnes of the artists she follows — Patti
Smith, The Alarm, John Cougar
Mellencamp. REM., The
Replacements.

“In my stack, I have 13 Joni
Mitchell albums,” Saliers says matter-
of-factly, knowing that mention of the
warbling folk singer is all she needs to
illustrate the sharp contrast in musical
taste.

Acquaintances for years but

friends only since high school, Ray and -

Saliers have allied musically for six
years. Revealing the ease of a well-
seasoned relationship, one stops
singing and the other begins without
even exchanging a glance. Like an
exercise in trust, they figurcatively allow
themselves to fall backward, knowing
the other will catch them.

1t is their differences that make this
partnership successful. Boil it down to
this: If Emily Saliers has the soul and
tsiure{:tlety, Amy Ray has the passion and

On stage, Saliers, red-haired and
freckled, emits calm and inner peace.
Hers is a private journey that
audiences may catch only in glimpses.

Her intricate, skillful playing is
produced with little visible motion, but
apparently with great ease. Most of
her formal training consisted of lessons
at the YMCA. "I had a passion for it,

and I doni't get passions for things very

often,” Saliers explains. "I just played
for hours every single day.”

So skilled and gentle on the guitar
is she that she rarely breaks a string. -
When she does, she becomes rattled
and may play the wrong chords to
songs she knows so well. It takes her a
few more songs before she regains her
composure.

By contrast, dark-haired Ray. 23. a
competent player. strums chords as if
she’d burst if she didn't. She’s played
her guitar so hard that once, during a
20-minute performance, she broke
four strings. She has the recovery
process down pat.

Ray’s raw., grinding voice moves
the adrenaline; Saliers’ soft, soothing
one moves the heart. Together, they
are superlative.

This they realized a few years ago
when they were in college, still billed
as “Emily Saliers and Amy Ray.”
Sometimes they performed together.
sometimes alone. .

“There was a period when Amy
kind of had to drag me along,” admits
Saliers. "I wanted to be an English
teacher, and so I went to school to
study, with plans for actually being a
teacher. Even though I loved
performing, I never really pictured it
as a lifelong career — even though |
had dreams to be a performer. too.”

Ray, however, hungered for a
musical career. Even in the sixth
grade, she performed the Rolling .
Stones’ "Angie” on the playground for
her friends.

In contrast to the studious Saliers,
who graduated in English at Emory,
Ray found college an inconvenience.

“It was a love/hate thing. I loved

‘accdemics, but it got in my way.” says

Ray. who still managed to double
major in English and Religion at
Emory. "I wouldn't goto classso [

- could put up posters for our gigs.”

Ray’s grit and Saliers’ gradual

| change of heart is what made the
| Indigo Girls possible.

“I wanted to play with Emily
because she's so good. And also, we're
really good friends,” says Ray. "Once |
had the idea in my head.  had to
make it work, even if she hated it.”

Saliers, though, had another idea.
“The way [ was going about it was,
‘Well, maybe I'll do a little bit of solo

! work and we can do a little bit of this

on the side, and I'll go to graduate
school.™
Changing the duo’s name to the
Indigo Girls made a psychological
ditference to both; now they were
undoubtedly two parts of one whole.
Saliers made the final career decision
this past August, when she quit the day
job she had taken “for the heck of it.”
Today. she is serious about music.
“It's all I really think about. [ can’t
really see myself doing anything else,
at least, not in my younger years.”
Although from time to time they
still perform individually with other
local female singers, neither ever
considered pairing up with anyone
else. "It was a chemistry — there’s
nothing else like it.” says Saliers. "Once
it started rolling, it was like, God, this is
a lot of fun.” .
Still, the glue — at least for Salie
— is the Indigo Girls.

“I think Amy would stay in the
music business,” says Saliers. "It the
Indigo Girls ever broke up, Idont =~
know i I'd stay in the music business. I .
like what we're doing.” ‘ W

She jokes that it they do not get the
record contract they seek, "1 think "
I'll be a bag lady. You'll be a producer
or..n T oL s e E

"Manager.” Ray says finishing her
oartner’s senfence. @ - - .Y



