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IT'S HERE!!!!

Tuesday, May 10th, saw the release of Indigo Girls latest album,
“Swamp Ophelia”. Amy and Emily celebrated the occasion with a free
performance for a jam packed crowd at a Turtle’s record store in
Atlanta. They also made appearances during the week on The Today
Show and Late Night With Conan O’Brien.

The CD version of “Swamp Ophelia” has been released in two
formats, one the standard hard shell jewel case, the other a folding
cardboard case. As of this writing, the first single, “Touch Me Fall”,
still has not appeared in Dallas area record stores, nor has the video
been spotted on MTV or VH-1.
| | would like to apologize for the April issue being mailed out so
late, | was fortunate and got to attend the “Earth Jam” and have been
behind ever since. The second “gathering of the go-heads” took place
at the show, while we were waiting in line to get into the show | was
pleasantly surprised to find that the people in front of and behind us
were “Lifeblood” subscribers. After we got inside and sat down we
found out that the gentleman sitting next to me gets “Lifeblood” too.
Top that off with running into some more subscribers at Eddie’s Attic
that weekend and | guess | feel like | have proof positive that it is
indeed a small world. | hope all is well with each of you -
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Epic promotional items for “Swamp Ophelia”:
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PO. Box 579-180

Chicago, IL 60657-9180

CARNIVAL OF FAITH

QOutside the Metro

Immortal Bear Records JIJS001 CD
Release Date: 01/15/1994

Jeffrey Scott: guitar and vocals
Jilly Idle: guitar and vocals

Produced by: Carnival of Faith

Carnival of Faith is an emotionally charged acoustic duo. On their first
independent release, Outside the Metro, Jeff and Jill have crafted eight songs which
will take you on a journey traveling the boundary between folk and alternative music.

The duo’s original compositions combine harmony and layered guitar
work with their powerful lyrics to create intense, driving songs like "Write It Down" and
fun, playful melodies like "Rush Hour Blues". Two guitars and two voices, Carnival of
Faith, will make you a believer in the power of simplicity.

Jeff and Jill are native Chicagoans. Prior to their coilaboration, Jiii
wrote sound tracks for local film-makers while Jeff gave solo performances in the
Chicagoland area. The two met while waiting in line for a concert. The product of
this chance meeting is an album that leaves nothing to chance.



From The Chicago Sun-Times, February 18, 1994:

Carnival of
Faith Conjures
Spirit of Folk

Demo-Listen reviews recent do-it-your-
self releases by Chicago area bands.

Demo-LISTEN
By Eric Puls

ood things come to those
who wait. Even those who
wait in line. Just ask Jef-
frey Scott and Jilly Idle.
The two met last spring
as they waited in line outside the
Metro for an Indigo Girls concert.

“] had brought my guitar to
pass the time,” says Scott, 26. “I
played a couple of Indigo Girls
songs, and Jill said she knew some
too, so I handed the guitar over to
her. It sort of clicked and we
decided, ‘Hey, let’s do this some
other time, too.””

After several open mike nights
running through covers, the duo,
now dubbed Carnival of Faith,
commenced writing their own
originals, eight of which appear on
their debut CD titled, sweetly,
“Outside the Metro” (Immortal
Bear Records).

“We had a difficult time arriv-
ing at a name,” says Idle, 36. “We
wanted something fun and uplift-
ing, but serious, too.”

“Carnival of Faith,” adds Scott,
“is a reference to the various reli-
gions we have been exposed to.
Jill is Jewish and I was raised
Catholic, though I've been exam-

“We had a difﬁcu‘lt time ai?riving at 2 name,” says Carnival of Faith's Jilly ldle.
“We wanted something fun and uplifting, but serious, too.”

ining other religions. The name
refers to spirituality more than
doctrines.”

That spirituality is woven into
the music as well as the lyrics.
«“Write It Down” kicks off the CD
with a mantralike strum, perfect-
ly punctuated by intermittent
picking. Though this is folk music,
there are no tenderfoot mishaps—
precious lyrics; flouncy chords—
plaguing these songs. Idle and
Scott write songs clean of line and
sing them straight and strong.
Scott’s voice often recalls Lindsey
Buckingham’s, and the two har-
monize to great effect.

“Obviously, we both admire the
Indigo Girls,” says Scott, “but
when 1 was in high school, all I
listened to was Rush. When I got
to college I discovered the Smiths.

{They] and Morrissey solo are
huge influences now.”

For their next release, the duo
want to enhance the arrangements
with some simple strings or light
percussion.”

“Just to add a little variety into
the mix,” says Scott. -t

You can see Carnival of Faith
on March 15 at the Beat Kitchen
and March 18 at Uncommon
Ground.

Eric Puls is a Chicago free-
lance writer. Send tapes, bios and
photos to Demo-Listen, Chicago
Sun-Times, 401 N. Wabash, Chi-
cago 60611. :

Clarification: To get a free cassette
by the Time Beings (profiled last
week), call (708) 941-3571.



From First, April 18, 1994:

First
FAVORITES

ountry music is more popular than ever,

but try selling it to someone who thinks
i's oll twangy guitars and lyrics like “My
baby poked me in the eye with a stick.”
Here’s an ec  y-gccess country sampler
that'll rope i those stubbarm dogies who
think they’re too ¢col for coyntry.

COME ON COME ON/
Mary-Chapin Carpenter

Try it if you lik=: Folk with a kick to it.
Un-country crédentials: Carpenter grew
up on the East Ccast ond got her start in
coffeehouses, not “onky-tonks.

Cool backup: Maody folk singers the
Indigo Girls lend support on two songs.
Set CD to skip: “The Bug.” Though it's
written by rocker Mark Knopfler, it may
be a bit too down-home for comfort.

WALKING THE WIRE/Dan Seals
Try it if you like: Introspective ‘70s pop.
Un~country credentials: Not many good
ol’ boys base their songs on the
teachings of the Baha'i faith.

Cool history: Seals used to be the Dan in B¥:
England Dan and John Ford Coley.
Set CD to skip: “Sweet Little Shoe,” a
song that has litle more on its mind than
getting the dance steps right.

COMMON THREAD: THE SONGS OF
THE EAGLES/Various artists

Try it if you like: Classic rock.
Un-country credentials: The singers may
be some of country’s hottest, but the
songs are all old Eagles hiis.

Cool cause: Walden Woods, home of
Henry David Thoreau’s famed retreat.
Set CD fo skip: “Heartache Tonight.”
Country traditionalist John Anderson makes
this foot-stomper so laid back it's comatose.

JOSHUA JUDGES RUTH/Lyle Lovett
Try it if you like: Blues, jaxz, gospel or
singer-songwriters with a sense of humor.
Un-country credentiais: He acts in Robert e
Altman films and has hair like Kramer.
Cool spouse: Jylia Roberts.
Set CD to skip: “She's Leaving Me
3o-quse She Really Wants To,” though
, really something of a parody of the

- e-with-a-stick genre.

—




From The Union News, April 21, 1994:

Indigo Girls strike a

warm chord with listeners

By JOYCE MARCEL

Talking to Indigo Girl Emily
Saliers on the phone is like talking
to vour best friend. She's warm,
natural, teasing, open and down to
earth.

Those are nice qualities to find
in a woman who, with partner
Amy Ray, has made six records
— four either gold or platinum —
sold over 3 million albums, has a
passionate following. and has
earned a reputation for being in-
telligent. socially conscious and
musically creative.

Now touring in support of re-
cord No. 6, “Swamp Ophelia.” the
Indigo Girls are set to perform a
sold-out show Saturday night at
Ambherst College.

The Indigo Girls burst into pub-
llic consciousness in 1989 with “In-
'digo Girls.” which won them a
Grammy and a fanatic audience.
The record featured honest songs
about real people’s lives, sung
with great passion to beautiful
melodies. Ray and Saliers write
alone. Then they bring their songs
together and something magical
usually happens.

1 asked Saliers about the Indigo
Girls' relationship.

THE SCENE

“We've known each other a very
long time, since elementary
school,” Saliers said. “We got to
be friends in high school. It's a
very strange thing that keeps us
together. Artistically. we're dif-
ferent. Our personalities are dif-
ferent. The music we listen to is
different, and so is what we like
to do in our spare times.

“It's mysterious when we come
together. It's yin and yang. We
have a deep respect for each oth-
er and a very deep friendship. I
can't imagine my life without
Amy in it. But we don't call each
other up and see movies.”

How does Saliers spend her free
time?

“I love to read, and be outside,
playing golf. running or walking
my dog, Lucy,” Saliers said. “I
spend a lot of time reading. And I
love going to Braves' games. I'm
a huge sports fan: always have
been.”

At this point I fumbled the ball:
Braves. Milwaukee? Chicago?
Where is she calling from? Where
does she live?

Saliers teased me for choking.

“I live in Atlanta.” she said,
laughing, “and the Braves are
awesome.”

As you would expect from
someone who puts the names of
organizations like Amnesty Inter-
national on her CDs and urges her
fans to support them, Saliers uses
her money wisely.

“I support my friends’ business-
es,” Saliers said. “I've invested in
an environmental store here in
Atlanta, and a club called Eddie’s
Attic, which features local talent
and brings in national acts. I've
invested in a local healthy-food
restaurant some friends have
started. I like to help my friends
out with my money. I have a
house and I live well, and I'm
very fortunate. And Amy and I,
like to do benefits.” ‘

It was so much like talking to a
friend that it took a little pulling
back to ask about the new music.

“It's more dense,” Saliers said.
“It takes more listening. Its going

ito take some sitting down with.

There are a lot more things on it
like quirky instrumentation, quir

“ky background vocals. things tha

unfolded naturally in the studio.”

One new thing is that the Indi
gos have gone somewhat electric.

“Amy wrote a song for the elec
tric guitar,” Saliers said. “It's the
first time we played electric gul-
tar together. It's something that
felt natural for Amy. and it cer-
tainly was a blast for me. It
great fun to play: you get a more
sustained. louder sound. It's rock
‘n’ roll. It's exciting because it's
so loud. You have to learn the
feel. It's fun to do something dif-
ferent.”

The songs are different, too, she
said.

“I've just turned 30, and a lot of
my songs are about reaching this
stage in my life,” Saliers said. 1
write about interpersonal rela-
tionships, where we're heading in
life, the same old philosophical
bent. These are pretty new songs.
We just finished up the album this
summer. Well have to listen to
them a lot before we see what
they're saying.”

Saliers found it easier to talk
about Ray’s songs.

“Amy wrote a song, ‘This Train
(Revised)', about her trip to the
Holocaust Museum,” Saliers said.
“It's about the experience of oth-
ers who were persecuted, like ho-
mosexuals, gypsies, and the men-
tally impaired. She did research
toeget the names of people who
died, and we read those at the be-
ginning of the song. It's intense.”

Ray also wrote a song inspired
by her high school reunion. "It
was a strange experience for her,”
Saliers said. “It was strange how
people related to her after all her
success.”



From The San Diego Reader, April 28, 1994:

- August 28™ ¢ 7pm

SummerPops
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From Southern Voice, April 28, 1994

by KC WILDMOON

Atlanta always has a very green spring, spiced with the
reds and yellows and whites of dogwoods and azaleas and
the like. And now, just as those bright colors begin to fade
and summer turns on the heat, Atlanta is preparing 1o go just
a little greener.

Well, at least figuratively. ~— ==

On April 30, Stone Mountain Park will host Earth Jam,a |68 at Stone Mountain
day of music and eco-education sponsored by the Planet SR Park. Tickets are
Green Foundation. e . gt

Headlining the event will be a number of top-flight acts, G T $,1 7.50 and o
including country star Mary-Chapin Carpenter and [ »avallable through
folksinger/songwriter Jackson Browne. Indigo Girls will -« TicketMaster.
make what promoters are called a “special brief appear- ' o HEE i T

”

ance.
Also on the bill will be songwriter Nanci Griffith, Buf-

CONTINUED ON PAGE 26




Earth Jam

Continued from page 25

falo Tom, Viva La Diva and local favorite
Kristen Hall.

When the gates open at 10 a.m., the
meadow at Stone Mountain Park will be
transformed into the “Know Your Power”
EcoPlaza, with exhibits from more 30 green
organizations and businesses. Information on
eco-friendly products, education materials
and more environmental information than you
may have ever seen at one place at one time
will be available, highlighting the “power”
people have to purchase recycled products.

U.S. Reps. John Lewis and Cynthia
McKinney are scheduled to speak at the
event, as is Peter Bahouth of The Turner
Foundation, one of the participating spon-
sors.

At 1 p.m, the musical portion of the
Earth Jam itself gets underway.

During Earth Jam, a recycling program
will be instituted at the park, which will con-
tinue at all future events.

Michael Martin, director of Concerts for
the Environment, which is producing the
event, says that festivals such as Atlanta’s

Earth Jam, and a similar event in Minneapo- -

lis last week, are vital for educating consum-
ers about environmental problems and solu-
tions.

“[It] is about using the power of music to
link socially responsible businesses with en-
vironmental and social change organizations
to stimulate individual environmenta) action,”
Martin says. “This year, we're using the en-
ergy and power of Earth Day to spotlight
issues that are critical to our national and
regional environmental health.”

“Through education campaigns and
concerts...we hope to clarify the vyiable
choices presented by alternative energy, as
well as the tremendous purchasing power we
have in buying recycled products,” he added.

Locally, Earth Jam 94 is produced by
the Planet Green Foundation, founded last
year by Susan Owens, president of The Com-
mon Pond, an environmental store in Vir-
ginia-Highland, and Hallie Shealy, president
of Stapleton Group, an event management
and athlete representation corporation. The
foundation’s purpose is to raise public aware-
ness of environmental issues through events
such as Earth Jam, educational efforts in
schools and by offering resources for corpo-
rations and organizations who are working
on ecological issues. ‘

Net proceeds from Earth Jam will benefit
the Environmental Fund for Georgia, which
includes more than a dozen environmental
groups; the Chattahoochee River Keeper
Project; and the Planet Green Foundation.



From Creative Loafing, April 30, 1994:

The
Indigo Girls' Swamp Ophelia album will be
issued on limited-edition vinyl, with the first
6000 copies autographed by Amy Ray and Emily
Saliers.



From Creative Loafing, April 30, 1994:
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iand one he's less eager to discuss, 8 low- .
‘budget slasher flick called Sleepaway -
Camp 3. That's right, the first two -
Sleepaway Camps were such runaway
smashes that a third was inevitable,
right?

~ “T highly recommend not renting it,”
Brookes warns grimly. “I had my arms
ripped out of their sockets by a jeep! The
killer was Bruce Springsteen’s sister Pam.
She tied one end of me up to a tree and
the other end to a jeep, and then sped off.
It was kinda fun, actually.”

to play by watchmg the Indlgo Girls, seeing them

a couple thousand times. And Gerard McHugh
ent to Emory also, and he encouraged me a lot
ecause he liked my songs.”

Brooke began writing songs immediately,
even though he says he never practices. “I can
only play my own songs,” he confesses, “but as

as writing, songs or otherwise, [ just have a
4ot of creative energy,” adding that he also
spends his time writing plays and poetry.

As far as the gathering of gifted cronies who
contribute to Not Dead (Yet), Brooke says that it
was an idea that had been going around the
scene for quite a while. “Originally it was to be a
hodgepodge of everyone's songs,” he explains,
“but as it turned out, it sorta is my album, in the
sense that we used only my songs.” The perfor-
mances, however, celebrate the wealth of talent
and encouragement inherent in the Atlanta
acoustic community, qualities that Brooke
claims the scenes in other cities in which he has
lived do not possess so strongly. Which is one
reason why, even though he has not lived in
Atlanta for over two years, he wanted to record
with these particular musicians. That, and the
fact that they're all old friends.

Those collaborators on Not Dead (Yet)
include McHugh, both Indigo Girls (Amy Ray
released it on her Daemon label), Micheile
Malone (who still plans to become a neighbor of
Hayres’ in LA soon), Dede Vogt, Michael Lorant,
Sheila Doyle, and Dave Clair (the latter three
from Big Fish Ensemble), plus some less-well-
known names like Jim Rogers (Brooke's first gui-
tar teacher), Clark Taylor (the pianist and
Brooke once worked together as actors), and Jeff
Mosier (the drummer plays for Seattle-based -

.band Celibate Twist.) And if you missed the full

| group’s debut performance at Eddie’s Attic on
March 26, don't hold your breath for an encore
show.

“That’s likely to be it,” Brooke emphasizes.
“It's pretty close to Impossible to get everyone
together at one time.” Even the possibility of a
solo gig from Brooke himself is remote, at best. “I
almost never do that,” he admits. “I used to,
some, if Kristen Hall or Gerard was playing at the
Trackside, I'd sometimes do a song in between
sets, but [ don't really like playing by myself. I
think a lot of times I feel like I might not be able
to give the song its best incarnation. Maybe it
comes from picking up the guitar too late.”

Still, the book remains wide open on future
offerings from these Mongrels, or even newer
ones.

“I've watched the Indigo Girls and everyone
else doing it,” he continues, “and while they were
doing all that I was busy pursuing acting. But in
the midst of it &1l I just keep churning out songs.
There's no pressure on me to write a song, no
labels or lawyers to answer to. But there's still a
feeling that they should be documented. For me,
that's what this record was about — my sense of
duty to these songs.” @



From The Atlanta Journal Constitution, May 10th, 1994

Indigo Girls’ songs of revelation
Powerful lyrics lift exceptional ‘Swamp Ophelia’

By Russ DeVault
POP MUSIC CRITIC

Hear the Indigo Girls prove
that less is more. See Amy Ray
and Emily Saliers bare their
beautiful souls. Conclude, as
they do, that icve is grand and
love stinks. But remember:
Larger issues can make personal
.concerns seem petty. )

That — and more — is offered
in the 11 songs on “Swamp Ophe-
lia,” the new Indigo Girls release
in stores today. The album’s
tight acoustics and concise lyrics
make the Atlanta duo’s sixth re-
cording an exceptionally pithy
one, without sacrificing listena-
bility.

As suggested in the cover’s
photo collage by Atlanta artists
Ruth Leitman and Michael Allen,
showing Saliers as a prim Whis-

“Swam ia”

P
Indigo Girls. Epic. CD/cassette.
11 tracks. xa*'A

tler’s mother and Ray as a
sprawling odalisque, yin and
yang permeate.

Saliers agonizes over choos-
ing “Language or the Kiss” and
wonders in “Mystery” if love sig-
nifies “the hymns of 1,000 years”
or is “just a pop emotion.” Those
and other songs mark her as a
sometimes-shuttered extrovert.

In “Fugitive,” Ray — the
sometimes-revealing introvert
— admits harboring a dark “de-
fector” who “lives in my soul”
and “drinks of my wine,” but
adds that ske’d “give my last

breath” to keep her demon alive.
In “Dead Man’s Hill,” what she’d
like to exorcise but can't is a
childhood memory of boys burn-
ing cats with gasoline. “This 1is
what I know of shame forever,”
Ray says.

Throughout, restrained
strings and horns effectively
back the duo’s guitars, although
all hell breaks loose in a full-tilt
jam on “Touch Me Fall,” in
which Ray declares, ‘“‘Swamp
Ophelia, I'm torn down.”

But the Indigos shed their
personal concerns in the final
song, Ray's “This Train Re-
vised,” which graphically recalls
the Holocaust and the potential
lost because of it. It’'s a powerful
statement, one that suddenly
makes “Swamp Ophelia” an al-
bum that transcends the or-
dinary. 1



From The Atlanta Journal-Constitution, May 11, 1994:

Peach Buzz

TALK OF OUR TOWN

By Maureen Downey

Indigo Girls: Hot but not bothered

About 2,000 fans flocked to Tower Records Around Lenox for a
free performance by the Indigo Girls, followed by an autograph
session that lasted from midnight Monday until 4 a.m. Tuesday.
Band members Amy Ray and Emily Saliers had agreed to meet 'n’
greet everyone willing to wait. They played six songs from their
new album, “Swamp Ophelia,” d@long with a sultry version of
George Gershwin’s “Summertime” — appropriate, since the
packed store’s temperature rose to mid-August levels, with many
people fanning themselves with plastic CD dividers. “Looks like a
church service out there with all the little fans,” Saliers joked,
prompting cries of ‘“Praise the Lord!” and “Hallelujah!”

GIRLS ON THE GO: The Indigo Girls also appeared ¢n the
“Today” show and local radio this week, and their schedule isn’t
letting up much. Today, they travel to Nashville to record with
Nanci Griffith, providing “Indigo Girl harmonies, whatever that
is,” Saliers said. On Thursday, they tape “Late Night With Conan
O’Brien” in New York. “I like the show,” Saliers said. “It strikes
me as being very unpretentious.” Then, it’s off to Europe, but the
duo will return home for a summer tour that includes a stop at
Chastain Park.



From The Philadelphia Inquirer, May 15th, 1994:

INDIGO GIRLS
Swamp Ophelia
(Epic **¥2)

Saddled with a lackluster collec-
tion of tunes, the Indigo Girls, for-
mer groundbreakers, have done

- something out of character:
They’ve tried to cash in on a trend.
“Touch Me Fall,” the first single
from Swamp Ophelia, is a sequence
of artrock, punk and grunge so
derivative you half expect Weiland.
of Stone Temple Pilots to add his
repetitive drone to the proceed-
ings.

The folk-pop duo maintains its
trademark harmonies and evoca-
tive  acoustic accompaniments
throughout the rest of the LP. But
its long-standing tendency tocrush
delicate musical passages with
overly earnest lyrics runs rampant.
“Begin my studies with this paper
and this pencil/And I'm working
through the grammar of my fears,”
sings Emily Saliers on “Language
or the Kiss.” Ugh.

— Faith Quintavell



From New Age Journal:

A HARMONIOUS MIXTURE A

Indigo Girls: Swamp Ophelia (Epic).
On the Indigos’ five previous albums, it
was pretty easy to tell an Emily Saliers
composition (youd feel it in your heart)
from an Amy Ray song (it would jab you
in your gut). This time the Girls have
achieved a truer two-part harmony, a
coherent mix of impressionistic songs
that build upon each other to form an
album of refinement and maturity. Of
course, the Indigos are well aware that
refinement and maturity can take the lis-
tener only so far: “Touch Me Fall” opens

. >~

True harmony: Saliers (left) and Ray.

el d

with the two acoustic musicians playing
moody electric guitar and the hard-edged
Ray singing more tenderly than ever—
then, midway through, is propelled from
thirtysomething soft rock into college-
radio alternative sound by a blast of (sur-
prise) violins, viola, and cello. There are
a lot of unexpected instrumental touches
on this ambitious record, including some
woodwinds that serve as a dissonant
counterpoint to the vocal harmonies. On
many tunes, strings, horns, and percus-
sion lay a subtle foundation, from the
fligelhorn that shadows “Fugitive” to the
mandolin that punctuates the life lesson
learned in “Least Complicated.” Life les-
son? It wouldn't be an Indigo Girls
album without a few of those, and as
always Saliers and Ray address the magic
of self-discovery and the mystery of love
with heartfelt, gutsy passion.

—Jeff Wagenheim



From Time Magazine, May 23rd, 1994:

The Power of Two
The members of the duo Indigo Girls don’t always agree, butas

their new album proves, they make beautiful music together

By CHRISTOPHER JOHN FARLEY

for 20 years, played together for 12 and
put out five studio albums since 1989.
Ray explains their alchemy in unroman-
tic terms: “Me solo is too much of me.”
she says. “Emily solo is too much of
Emily.”

The just released CD Swamp Ophe-
lia is Indigo Girls' most complex and
satisfying album. They started off per-
forming at coffeehouses and on street
corners, and their early gg
songs were naked and di-
rect—just the two of them,
playing guitar and singing
folk music. Swamp Ophe-
lia is more ambitious,
with waves of orchestra-
tion, African drums, ac-
cordions and trumpets; Sa-
liers even plays a long
electric-guitar solo. “I
think this record is more polarized than
our other records,” says Ray. “There are
more extremes going on. Electric and
acoustic. Loud sounds and soft sounds.”

Some fans might miss the simplicity
of the pair’s earlier recordings. But
their new, more elaborate songs still
have fire, grace and melodies that leap
out at the listener. Once again, they
sing beautifully braided harmonies
with the occasional hint of dissonance,
and their lyrics as usual have an elo-

|
l
N A FILM STUDIO IN ATLANTA, AMY ‘i
Ray and Emily Saliers, who make 1
up the folk-rock duo Indigo Girls, |
stand before a row of skeletons illu- ]
minated by flashes of light. The two |
are shooting a video of their new song 1
Least Complicated: in another scene Sa-
liers lies on her back wearing a white
wedding dress and clutching a bouquet
of red flowers. What does it all mean?
Saliers, who wrote the song, offers a pro-
found interpretation. “It's about repeat-
ing patterns in life;” she says, “if you
wanted to get the basic philosophic mes-
sage. The video is an illustration of that”
Ray’s response is a bit less deep. “Well
she says, “to me it really doesn’t have a
meaning.”

The exchange is typical of these two
partners, who in many ways are 0ppo-
sites. Ray is tough and outspoken and has
a growling, devilish singing voice.
Saliers is quiet and reflective, and her
vocals are high and angelic. Ray says
she’s influenced by punk bands like the ,
Sex Pistols; Saliers prefers Joni Mitchell. \

l

The two never write songs together, and
for weeks at a time they drift apart to
their separate circles of friends. But
something connects them. The children
of professional parents, both are 30,
Atlanta natives and graduates of Emory

University. They have known each other |

ALCHEMY: Ray, seated, is tough and
outspoken; Saliers is quiet and reflective
quent, freewheeling wordiness. “I'm
just a mirror of a mirror of myself.” Sa-
liers declares on Least Complicated. On
This Train Revised, Ray reshapes the
classic song This Train into a forceful,
impressionistic account of her visit to
Washington’s U.S. Holocaust Memorial
Museum: “Piss and blood in a railroad
car/ 100 people gypsies queers and Da-
vid's star.”
Indigo Girls arent made-for-video
- babes. They are not about belly buttons
or cleavage or appearing on the Late
Show with David Letterman chewing ci-
gars and spouting four-letter words to
get attention. Although their CDs have
sold consistently well—their self-titled
debut album went platinum—both Girls
harbor acid feelings about the image-
conscious video age. “MTV has hurt mu-
sic in one sense because people now
judge a song by more than just the
song, says Ray. But, she concedes, “in
the sense of having another art form
around—video—MTV is probably a good
thing. If only they would be more re-
| sponsible and not just play the same vid-
| eosover and over again””
“. Later this year, Ray and Saliers will
| appear with actress and comic Whoopi
l Goldberg in the movie Boys on the Side.
Goldberg plays a lesbian folk singer who
| runs into Indigo Girls in a Tucson, Ari-
zona, bar. Together, they all sing a few
Indigo Girls songs along with a cover of
| Lou Reed’s Walk on the Wild Side.
| Saliers and Ray enjoyed working with
| Goldberg (“Technically, her voice is only
| a little above average says Ray, “but
! she’s got soul and can really deliver a
| song”), although they disagree on
1 whether more films are in their future.
| Says Ray: “I don't have the patience.”
Says Saliers: “I plan on
writing music for movies.”
Whatever their differ-
ences, Saliers and Ray suc-
" ceed in the magical pro-
cess of collaboration, and
they intend to stay to-
gether for a long time to
come. “I can’t imagine
having separate careers,’
g says Saliers. “My greatest
| fear is that itll end” Adds Ray: “My
l greatest fear is that Emily has a fear that
| itll end.” A few hours into the shoot for
Least Complicated, the Girls are stand-
ing around in the darkened studio wait-
ing for the next setup. In the lull, they
begin softly to strum their guitars. One
tune they play is Mystery, from the new
CD. The last words to the song are:

We're standing at opposite poles

Equal partners in a mystery u
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